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Green Building, 1990

Future Systems’ innovative Green Building [project 166, 1990] explored city building design
without the need for air-conditioning, a model that led towards naturally ventilated green
building design, initiated ideas for many similar projects in the future, and established a platform
for the current sustainable practices in architecture.

The building form was supported on a tripod megastructure, allowing for a garden at ground
level. Each of the hollow steel floor decks were suspended from the apex by ties along their
internal and external edges. Props and ties supported both the internal and external skin at floor
level, while affording a natural ventilation space in between the two. The streamlined form drew
air over the building surface, and wind-scoops directed the falling cool air through air intakes
into the building. Hot air was vented through louvres at the top, and heat was recovered during
cooler months. Daylight was bounced into the interior of the building through the glazed skin by
mirrors, and light deflectors scattered the sunrays.

Andrew Sedgwick of Arup commented: “I have fond memories of the Green Building project,
it was just a research project suggested by Tom Baker of Arup at a celebratory ‘thank you’ lunch
for the Acropolis Museum project and in the design sessions there were a structural engineer,
mechanical engineer, and lighting consultant. At the first meeting, Jan said: ‘Let’s all go away,
we had a good chat about all the constraints and all the issues, and come back next week
with your ideal building made out of plasticine.” And the winning plasticine model was actually
the Arup structural engineer Alistair Lenczner’s model. This is the one that Jan loved, and he
developed the project from that. It was a research project; there was no client, and Arup paid for
the model. It was a really interesting piece of thinking about what an urban building should be

like and how it could work, it went into quite a lot of detail.” ©

Bibliotheque Nationale de France Competition, Paris, 1989

In the summer of 1989, Future Systems was one of 19 practices out of 230 competitors to

be invited to take part in the second stage to design the new £500 million Bibliotheque
Nationale de France by the river Seine in Paris [project 171, 1989]. This participation brought
an offer of resources from Arup to design engineering services for the project. In August 1989,
Future Systems was included in the shortlist of four firms with Dominique Perrault, Chaix et
Morel, and James Stirling, Michael Wilford & Associates. Perrault and Future Systems soon
emerged as the final favourites.

Richard Rogers was on the competition jury. There were great arguments because the
jury was split down the middle; Rogers remembered it was sixteen of them split eight/eight,
so there was no result. Francois Mitterrand joined the jury for the last day. Rogers much
preferred the shell form of the Future Systems submission to Dominique Perrault’s scheme.
Mitterrand had a straightforward choice; he knew the jury was split between the Perrault’s

and Future Systems’ submissions, and he went for the more classical form. There were eight
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NatWest Media Centre, Lord’s Cricket Ground, London, 1994-99

Future Systems had been working with the MCC as early as December 1993 on a sight screen
[project 214, 1993] — see-through from the spectators’ side, but not from the players’ side — and
a secondary press centre to supplement the existing facilities was being considered in the late
1994. *¢ Then the client decided to put journalists and commentators together in one new place
within the grounds and give them the most up-to-date facilities, and organized a competition.
The competition for the new Media Centre was arranged in April 1995, the MCC inviting David
Morley, Lifschutz Davidson, GMW, and Future Systems.

Morley’s and Future Systems’ submissions were chosen as the best, and, in spite of the higher
cost, Future Systems scheme [project 221, 1994] was selected, and the go-ahead given in
October 1995. Brian Thornton of the MCC Committee confirmed *” that Amanda was managing
the practice and was the tougher one, whereas Jan was on the face of it rather a soft character
and ... a brilliant designer — so the two of them made a perfect partnership. The brief was to
accommodate 240 journalists (this number grew at later stages) with a mezzanine for radio and
TV commentators, and a 50-seat restaurant and bar; two hospitality suites were added later.
Kaplicky’s inspiration was the imagery of a photographic SLR camera observing the match from
15 metres above the ground, so that all the boundaries were visible and no reflections were cast
on to the ground, and batsmen were not able to see themselves. Kaplicky confirmed that they
“thought about it as a ‘camera’ overlooking the site and having that as its object”. ** Kaplicky made
the first sketch of the concept on a flight from London to Prague on the 19" of January 1995.

Future Systems’ intention was to make it a rounded object, which always looks smaller than

a rectangular box, because in cricket everything is round and nothing is straight: the helmet,
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BACK IN THE CZECH REPUBLIC

A
A National Library Competition jury, from the left:

John Eisler, Tony McLaughlin, Bohdana Stoklasova,
Jan Knézinek, José Grinberg, Wolfgang
Tochtermann (Director of the UIA Competitions
Commission), Irene Wiese-von Often, Petr Bilek,
Zaha Hadid, Eva Jifi¢nd and Vlastimil Jezek.

Pavel Bém is not present in the photo.

A Future Systems team in Prague from the left:
Andrea Morgante, Michaela Gabriel, Maria Jose
Castrillo, Volkan Akanoglu, Georg Roetzel,

Jan Kaplicky, Filippo Previtali.
Morgante joined the group for the trip to Prague,
but did not participate in the competition.

< The aerial view of the proposed Library lining up
with the copper covered Belvedere, the Prague
Castle and St Vitus Cathedral.

National Library Competition, Prague, 2006-07

Future Systems won the National Library Competition in Prague, held between 2006 and 2007.

* The controversial winning Future Systems entry no. 297 [project 407, 2005-07] for the new
National Library of the Czech Republic, renamed by the Czechs as chobotnice (octopus), was
to be situated on the perimeter of the green parkland of Letna Plain on Na Spejcharu, Prague 7
accessed from Milady Hordkové thoroughfare. The site overlooks the city from above, and is on
an elevated level, but sits lower than Prague Castle. It is hidden by the trees and set well back
from the Prague panorama. The aerial view confirmed the important in-line juxtaposition of the
Library with the famous Renaissance Belvedere — Queen Anne’s Summer Palace (1538-65),
and the Prague Castle, together with St Vitus Cathedral. The Prague Baroque buildings inspired
the Library’s form, colour scheme and curvature. The building’s tent-like envelope was covered
with champagne-coloured anodised aluminium tiles, fading from a darker hue at the bottom to
a lighter shade at the top. Circular windows distributed over the external undulated skin
provided natural light into the mauve-coloured interior. The 10 million books, stored
underground, were distributed to readers in less than five minutes by an innovative Siemens
automated book storage and retrieval system.

The concept for the competition for the new National Library in Prague was decided towards
the end of 2004, starting with the selection of a suitable site on the edge of Letna Plain. The
next year was spent in the preparation of the international competition. The competition was
announced in 2006, with the result to be released on 2 March 2007, and anonymous entries
only were specified. Eva Jifi¢nd, together with Zaha Hadid and others (Irene Wiese-von Ofen,
José Grinberg, Petr Bilek, Pavel Bém and Vlastimil Jezek), formed a seven-member jury (John
Eisler, Tony McLaughlin, Bohdana Stoklasova and Jan Knézinek were substitute members).
Registration was to have been submitted by 30 June 2006 with the first round to be assessed
on 23 Oct. 2006, at which Jificna was elected as the chairwoman of the jury. Eight finalists were
selected to proceed into the second round of the competition. From these, the final places were
chosen by the jury as: 1. Future Systems, GB, project no. 297,

2. Carmody Groarke, GB, project no. 240, and 3. HSH architekti, CR, project no. 161.

Kaplicky wanted the building to be lively and vibrant, and the Future Systems team described
the project as having, apart from the library, the following main elements: a ground-level
maintenance and deliveries area, a first level public street and main reading area that connected
the inside with the outside and had multi-storey atria of varying heights, full of people and trees.
The book storage was located in the deep basement, served by an ultra-modern automated
book retrieval system. The library areas were naturally lit with floors and ceilings constructed
from sound-absorbing materials, and places for study, reading, and relaxing were located on
the first to third levels. Offices and administration levels were found on the fourth to sixth floors,

interconnected by central lifts and staircases. The top of the building accommodated
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MEMORIES: LUCIE KUTALKOVA

The collaboration with Jan Kaplicky on “Leeda Dejavu” and “Leeda
Kaplicky” was not our first meeting. We met for the first time on the
occasion of his wedding to EliSka. Kaplicky had designed her wedding
dress, and wanted someone to make it. Then we met during the
Karlovy Vary Film Festival to see the silk cloth samples | had selected.
The dress was long with a train. At the front, it was rather modest. At
the rear, however, it had a sophisticated deep cut. A number of fitting
sessions followed for the bride — together, we discussed every detail:
the shoes, veil, even the long golden gloves. | told myself that the
priest conducting the wedding would certainly faint should EliSka turn
her back to him, but that would have been after the ceremony and by
then it would not have mattered.

Some time after the wedding, Kaplicky phoned me saying that he had
some ideas for a dress collection, and asking if we wanted to work with
him. The collections were named “Leeda Dejavu” and “Leeda Kaplicky”
and contained two parts — ours and his designs. It consisted of a proposal
for everything from evening dresses up to swimwear. We worked
together on it for about four months. The most entertaining part were
the fitting sessions, at which the clothes were worn by models. We met in
our shop, which had a large street-front window. People were stopping
outside and observed us. We spent a lot of time shaping the costumes
down to the most minute detail. During the fitting a chalk is used on
the cloth while it is being worn by a fashion model. We tried some
swimwear, and some of it was really minimalistic — the less material the
better. Kaplicky, as a gentleman, did not want to chalk on the girl — he
“navigated” us only. To review the designs, we met in his much-loved
Prague coffee house: Cafe Slavia. | cannot forget the waiter’s request
for an order: “What are you having ladies? Tea?” ... “That’s boring!

So three glasses of champagne with a strawberry in each”, Kaplicky

ordered. And he was right, tea would have been boring ...
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