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The fundamental significance of the Weissenhofsiedlung in Stutt-
gart for the history of early modern architecture should not be
underestimated. Almost all the influential architects of the 20th
century built their proposed solutions in response to the theme
»a home for modern city dwellers« on the beautifully located slope
on the north side of Stuttgart. The choice of architects and the
fact that a project of this type could be implemented at all so few
years after World War I and the inflation, is one of the outstanding
characteristics of this building exhibition. 

»The German Werkbund is aware, and points out most empha-
tically that so important a task can only be successful and have
a major impact if it is not only carried out in a technically flawless
manner but also creates trendsetting architectonic solutions. The
Werkbund therefore recommends to the city of Stuttgart that lead-
ing architects be commissioned with planning the exhibition and
thus assuming a leading role in the construction of modern hous-
ing both in Germany and abroad.« This memorandum, dated Jan-
uary 1926, concludes with the following appeal: »It is now up to
the municipal council whether this event, so crucial for the promo-
tion of our housing, will be able to take place in Stuttgart in 1927.« 

An interesting situation thus arose: Members of the municipal
council belonging to all social classes had to decide on the merits of
this pioneering project. The majority voted for it. The result is surpris-
ingly unambiguous: 25 yes votes, 11 no votes and 6 abstentions.

How did this project ever come to Stuttgart, anyway? What
made it possible was a favorable constellation of both personnel
and chronological circumstances. Gustaf Stotz must be regarded
as the project’s initiator. It was he who managed to fire up the
enthusiasm of the leadership of the German Werkbund and of the
city about the project. It is also thanks to him that Mies van der
Rohe undertook to be its artistic director. 

Mies and many of the architects of the Weissenhofsiedlung
were relatively young and not established. They had a fine repu-
tation in avant-garde circles, but hardly outside them. Moreover,
in the German Werkbund the entire project was regarded as not
really important – a sort of practice piece for a »world building
exhibition« that would take place in Berlin in 1930. 

Karin Kirsch studied and worked under Herbert Hirche, a Bau-
haus student and staff member of Mies van der Rohe in Berlin.
She taught architectural history and other subjects at the Hoch-
schule für Technik Stuttgart. She devoted intensive research not
only to the Weissenhofsiedlung in Stuttgart but also to Japan’s
influence on modern architecture and devised two exhibitions for
the Institut  für Auslandsbeziehungen that were shown very suc-
cessfully in 40 cities all over the world. 
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The fundamental significance of the Weissenhofsiedlung
in Stuttgart for the history of early modern architecture
should not be underestimated. Almost all the influential
architects of the 20th century built their proposed solu-
tions in response to the theme “a home for modern city
dwellers” on the beautifully located slope on the north
side of Stuttgart. The choice of architects and the fact
that a project of this type could be implemented at all so
few years after World War I and the inflation, is one of
the outstanding characteristics of this building exhibition. 

“The German Werkbund is aware, and points out
most emphatically that so important a task can only be
successful and have a major impact if it is not only car-
ried out in a technically flawless manner but also creates
trendsetting architectonic solutions. The Werkbund there-
fore recommends to the city of Stuttgart that leading
architects be commissioned with planning the exhibition
and thus assuming a leading role in the construction of
modern housing both in Germany and abroad.” This
memorandum, dated January 1926, concludes with the
following appeal: “It is now up to the municipal council
whether this event, so crucial for the promotion of our
housing, will be able to take place in Stuttgart in 1927.” 

An interesting situation thus arose: Members of the
municipal council belonging to all social classes had to
decide on the merits of this pioneering project. The ma-
jority voted for it on 29 July 1926. The result is surpris-
ingly unambiguous: 25 yes votes, 11 no votes and 6 ab-
stentions. 

One might think that after the municipal council ap-
proved the project nothing stood in the way of its imple-
mentation. Far from it. The members of the council’s con-
struction department interfered even in the selection of
architects. For instance, they rejected Le Corbusier, who
was from western Switzerland, for “national reasons”
and Hans Scharoun because of his “peculiar artistic atti-
tude”. 

How did this project ever come to Stuttgart, anyway?
What made it possible was a favorable constellation of
both personnel and chronological circumstances. Gustaf
Stotz must be regarded as the project’s initiator. It was he
who managed to fire up the enthusiasm of the leadership
of the German Werkbund and of the city about the pro-
ject. It is also thanks to him that Mies van der Rohe
undertook to be its artistic director. 

Mies and many of the architects of the Weissenhof-
siedlung were relatively young and not established. They
had a fine reputation in avant-garde circles, but hardly
outside them. Moreover, in the German Werkbund the
entire project was regarded as not really important –
a sort of practice piece for a “world building exhibition”
that would take place in Berlin in 1930. The building of
the Weissenhofsiedlung took place exactly in the times-
pan between the great inflation and great depression.
There would have been no chance of implementing the
project of the German Werkbund and the city of Stuttgart
either prior or subsequent to this period. 

Karin Kirsch studied and worked under Herbert
Hirche, a Bauhaus student and a staff member of Ludwig
Mies van der Rohe. She taught architectural history and
other subjects at the Hochschule für Technik Stuttgart and
was the first woman to be granted an honorary chair
there. She devoted intensive research to the Weissenhof-
siedlung in Stuttgart, and also studied Japan’s influence
on modern architecture and devised two exhibitions for
the Institut für Auslandsbeziehungen that were shown
very successfully in 40 cities all over the world. 
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