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The Embassies of the Nordic Countries in Berlin are political archi-
tecture of a particular kind, political architecture that does not as-
sert a claim to power, but that is a self-portrait in the best sense
of the word. The vision, which is already a reality on the level of ar-
chitecture and design, aims to combine individual interests within
a greater whole: the ancient democratic ideal that has perhaps
never been expressed in a more beautiful and convincing gesture
than in this combination of five countries, six buildings and six
teams of architects, chosen in five national competitions for the in-
dividual buildings and a European competition for the central de-
sign concept.

It is certainly no coincidence that such convincing symbolism
of joint responsibility and action is not a success due to one of the
European mammoth institutions but to the comparatively small
Nordic countries Denmark, Sweden, Norway, Finland and Iceland.
Perhaps it is not even a coincidence that the concept of the indi-
vidual sections that form an individual whole and while doing so
preserve their individual quality as well as the unity comes from a
young Viennese architectural practice whose principal protago-
nists, the Austrian Alfred Berger and the Finn Tiina Parkkinen, think
and work across boundaries. A crucial factor was the location in
Berlin, because it was only here that the new buildings for all five
embassies could be commissioned at once.

Berger + Parkinen’s architecture risks striking breaches of boun-
daries, not just between the countries involved but also between
urban development and architecture, and technology and art. Ur-
ban space is an integral part of the embassy complex, to the same
extent as nature. Materials and furniture indicate different cultures.
And yet the composition, for all its openness and transparency,
works to exact spatial sequences and precise external lines for
the building, within the 226 metre long and 15 metre high band of
meandering copper. The idea that the work of Alvar Aalto is being
unexpectedly continued here comes involuntarily to mind.

Klaus-Dieter Weiss is a free-lance author and journalist. He de-
velops his contributions to architectural criticism and theory against
a comprehensive typological and historical background. Christian
Richters studied communication design at the Folkwangschule in
Essen. He is one of the most sought-after architectural photogra-
phers in Europe today.
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The Embassies of the Nordic Countries in Berlin are
political architecture of a particular kind, political ar-
chitecture that does not assert a claim to power, but
that is a self-portrait in the best sense of the word.
The vision, which is already a reality on the level of
architecture and design, aims to combine individual
interests within a greater whole: the ancient demo-
cratic ideal that has perhaps never been expressed
in a more beautiful and convincing gesture than in
this combination of five countries, six buildings and
six teams of architects, chosen in a European com-
petition for the central design concept and in five
national competitions for the individual buildings.

It is certainly no coincidence that such convincing
symbolism of joint responsibility and action is not a
success due to one of the European mammoth insti-
tutions but to the comparatively small Nordic coun-
tries Denmark, Sweden, Norway, Finland and Iceland.
Perhaps it is not even a coincidence that the con-
cept of the individual sections that form an individual
whole and while doing so preserve their individual
quality as well as the unity comes from a young Vien-
nese architectural practice whose principal protago-
nists, the Austrian Alfred Berger and the Finn Tiina
Parkkinen, think and work across boundaries. A cru-
cial factor was the location in Berlin, because it was
only here that the new buildings for all five embassies
could be commissioned at once.

Berger + Parkkinen’s architecture risks striking
breaches of boundaries, not just between the coun-
tries involved but also between urban development
and architecture, and technology and art. Urban
space is an integral part of the embassy complex,
to the same extent as nature. Materials and furniture
indicate different cultures. And yet the composition,
for all its openness and transparency, works to exact
spatial sequences and precise external lines for the
building, within the 226 m long and 15 m high band
of meandering copper. The idea that the work of
Alvar Aalto is being unexpectedly continued here
comes involuntarily to mind.

Klaus-Dieter WeiB is a free-lance author and jour-
nalist. He develops his contributions to architectural
criticism and theory against a comprehensive typo-
logical and historical background. Christian Richters
studied communication design at the Folkwangschule
in Essen. He is one of the most sought-after architec-
tural photographers in Europe today.
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Die Botschaften der Nordischen Lander in Berlin
verkdrpern eine politische Architektur besonderer
Art — eine politische Architektur, die keinen Macht-
anspruch etabliert, sondern im besten Sinne des
Wortes ein Selbstportrait, eingekleidet in eine »Bot-
schaft«. Die Vision, die auf der Ebene von Architek-
tur und Design schon Realitat ist, gilt der Vereinigung
von Einzelinteressen zu einem groBeren Ganzen —
das uralte demokratische Ideal, das vielleicht nie zu
einer schdneren und Uberzeugenderen architektoni-
schen Geste gefunden hat als in dieser Verbindung
von fUnf Landern, sechs Gebauden und sechs Archi-
tekten-Teams — ausgewahlt in einem europaweiten
Wettbewerb flr das zentrale Entwurfskonzept und

in funf nationalen Wettbewerben fur die Einzelge-
baude.

Sicher ist es kein Zufall, daB eine so Uberzeugen-
de Symbolik gemeinsamer Verantwortung und ge-
meinsamen Handelns nicht einer der europaischen
Mammut-Institutionen gelingt, sondern den ver-
gleichsweise kleinen nordischen Landern Danemark,
Schweden, Norwegen, Finnland und Island. Vielleicht
ist es nicht einmal ein Zufall, daB das Konzept der in-
dividuellen Einzelteile, die ein individuelles Ganzes
formen und dabei ihre Eigenheit ebenso wahren wie
die Einheit, aus einem jungen Wiener Architekturbro
stammt, das mit seinen Hauptakteuren, dem Oster-
reicher Alfred Berger und der Finnin Tiina Parkkinen,
grenzUberschreitend denkt und arbeitet. Entschei-
dend war allerdings der Standort Berlin, weil nur hier
die Aufgabe entstehen konnte, Neubauten fur alle
funf Botschaften zum gleichen Zeitpunkt zu realisie-
ren.

Die Architektur von Berger + Parkkinen wagt sinn-
reiche Grenzgénge, nicht nur zwischen den beteilig-
ten Landern, sondern auch zwischen Stadtebau und
Architektur sowie Technik und Kunst. In den Bot-
schaftskomplex ist der Stadtraum ebenso integriert
wie die Natur. Materialien und Mdbel zeigen unter-
schiedliche Kulturen. Dennoch wird die Komposition
bei aller Offenheit und Transparenz innerhalb des
226 m langen und 15 m hohen méaandernden Kupfer-
bands von exakten Raumfolgen und prazisen Gebau-
dekanten bestimmt. Unwillkirlich kommt der Ge-
danke auf, daB hier unverhofft das Werk von Alvar
Aalto fortgeschrieben wird.

Klaus-Dieter Weif3 ist freier Autor und Publizist.
Seine Beitrage zur Kritik und Theorie der Architektur
entwickelt er vor einem umfassenden typologischen
und historischen Hintergrund. Christian Richters stu-
dierte Kommunikationsdesign an der Folkwangschule
in Essen. Er gehort heute zu den gesuchtetsten Ar-
chitekturphotographen Europas.
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S. 26/27
1. Das Kupferband von Westen.

S. 28, 29

2, 3. Detailansichten des Kupferbands.

4, 5. Das Kupferband in der Nacht.

p. 26/27
1. The copper band seen from the west.

p. 28, 29
2, 3. Detall views of the copper band.

4, 5. The copper band at night.
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6. Die Stdostecke des Komplexes. Links die Rauch-
straBe, rechts die KlingelhtferstraBe.

7, 8. Blick von der Rauchstral3e auf den Komplex.
Links die Danische Botschaft, rechts das Gemein-
schaftshaus.

6. The southeast corer of the complex. Rauchstral3e
on the left, KlingelhdferstralBe on the right.

7, 8. View of the complex from RauchstraBe. The
Danish Embassy on the left, the communal building
on the right.




