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When the German Embassy in Washington was completed in
1964, the architectural critic of the Washington Post wrote that
the express aim of those commissioning the building had been to
make an architectural statement that would embody the spirit of
the young German democracy and avoid any form that could re-
vive grim memories of the past. The paper felt that it had been
right to engage Egon Eiermann for this project, as he had already
solved the same problem of »architectural diplomacy« with his
German Pavilion for the Brussels World Fair in 1958.

Eiermann (1904-1970) studied at the Technische Hochschule in
Berlin, finally in Hans Poelzig’s master-class, but he was also in-
fluenced by Heinrich Tessenow. As early as 1931 his first building,
which he had planned as an architect employed in a practice, was
published in Wasmuths Monatshefte fir Baukunst und Stadtebau;
his major buildings and projects continued to be featured in maga-
zines in Germany and abroad, and impressed with their formal lan-
guage, which remained uninfluenced by fashionable trends. Build-
ing was first and foremost an intellectual process for Eiermann,
determined by the factors construction, function and material, by
objectivity and a self-control that granted the imagination only limit-
ed scope. Eiermann developed the vocabulary he had found in
the thirties consistently after 1945. The works dating from the ear-
ly post-war period still appeal, no less than the major sixties pro-
jects, because of their tight organization of functional necessities,
unity of construction and architectural form, and precise shaping
of even the tiniest detail — and not least because of an effortless
elegance and light-ness that raise the work above merely fulfilling
a purpose into the ranks of great architecture.

J. Alexander and Jerry Hecht were the official photographers
for the building. Their pictures are undoubtedly among the most
convincing photographic interpretations of Eiermann’s work. Immo
Boyken is professor of building history and architectural theory in
Konstanz. He is particularly interested in late 19th-century architec-
ture and classical Modernism. He made a major contribution to
the 1984 monograph on Eiermann.

The book is published to mark the architect’s hundredth birth-
day.
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When the German Embassy in Washington was com-
pleted in 1964, the architecural critc of the Washington
Post wrote that the express aim of those commission
ing the building had been to make an architectural
statement that would embody the spirt of the young
German democracy and avoid any form that could
revive grim memories of the past. The paper felt that
it had been right to engage Egon Eiermann for this
project, as he had already solved the same problem
of »architectural diplomacy« with his German Pavilion
for the Brussels World Fair in 1958.

Efermann (1904-1970) studied at the Technische
Hochschule in Berlin, finally in Hans Poelzig's master-
class, but he was also influenced by Heinrich Tesse-
now. As early as 1931 his first building, which he had
planned as an architect employed in a practice, was
published in Wasmuths Monatshefte fir Baukunst und
Stadtebau; his major buildings and projects continued
10 be featured in magazines in Germany and abroad,
and impressed with ther formal language, which re-
mained uninfluenced by fashionable trends. Building
was first and foremost an intellectual process for Eier-
mann, determined by the factors construction, func-
tion and material, by objectivity and a self-control that
granted the imagination only limited scope. Eiermann
developed the vocabulary he had found in the thirties
consistently after 1945, The works dating from the
early post-war period stil appeal, no less than the
major sixties projects, because of ther tight organiza-
tion of functional necessities, unity of construction

less elegance and lightness that raise the work above
merely fulfiling a purpose into the ranks of great ar-
chitecture.

J. Alexander and Jerry Hecht were the offiial
photographers for the building. Their pictures are un
doubtedly among the most convincing photographic
interpretations of Eiermann’s work. Immo Boyken is
professor of buiding history and architectural theory
in Konstanz. He is particularly interested in late 19th-
century architecture and dlassical Modernism. He
made a major contribution to the 1984 monograph
on Eiermann

The book is published to mark the architect's hun-
dredth birthday.
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Deutsche Botsch
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Washington

Nach der Fertigstellung der Deutschen Botschatt in
Washington im Jahr 1964 hie es in der Washington
Post, Ziel des Bauherrn sei s gewesen, eine archi-
tektonische Aussage zu machen, die den Geist der
jungen dettschen Demokratie verkrpere und jede
Gestaltung zu vermeiden, die grimmige Erinnerungen
aus der Vergangenheit wiedererwecken kdnnte. Man
héitte gut daran getan, fiir dieses Projekt Egon Eier-

iann zu gewinnen, der die gleiche Auigabe der »ar-
chitektonischen Diplomaties bereits mit den Deut-
schen Pavilons auf der Briisseler Weltausstellung
1958 S0 gldnzend geldst habe.

Eiermann (1904-1970) studierte an der Technischen
Hochschule in Berlin, wo er Meisterschiler von Hans
Poelzig war, aber auch Einflisse von Heinrich Tesse-
now aufmahm. Schon 1931 wurde sein erster Bau,
den er noch als angestelter Architekt geplant hatte,
in die Wasmuths Monatshefte fiir Baukunst und Stad-
tebau aufgenommen; auch weiterhin erschienen sei-
ne wichtigsten Bauten und Projekte in deutschen und
auslandischen Zeitschriften und beeindruckten durch
ihre von Modestrémungen unbeeinfluBte Formen-
sprache. Bauen war fiir Eiermann in erster Linie ein
Denkprozef, bestimmt durch die Faktoren Konstruk-
tion, Funktion und Material, durch Sachlichkeit und
eine Selbstbeschrankung, die der Phantasie nur eine
gelenkte Bewegungsfreineit einrdumt. Eiermann ent-
wickelte sein in den dreiBiger Jahren gefunden
Vokabular in der Zeit nach 1945 konsequent weiter
Nicht nur die groBen Projekte der sechziger Jahre,
sondern auch die Arbeiten aus der friinen Nachkriegs-
zeit bestechen noch heute durch die straffe Organi-
sation der funktionalen Notwendigkeiten, die Einheit
von Konstruktion und architektonischer Form, die pré-
zise Ausformung auch des geringsten Detalls — sowie
nicht zuletzt durch die spielerische Eleganz und Leich-
tigkeit, die das Werk iber die reine Zweckerfillung
hinaus in den Rang groBer Architektur erhebt

J. Alexander und Jerry Hecht waren die offiziellen
Photographen des Gebéudes. Ihre Aufahmen
héren zweifellos zu den tberzeugendsten photogra-
phischen Interpretationen des Werkes von Eiermann.
Immo Boyken ist Professor fiir Baugeschichte und Ar-
chitekturtheorie in Konstanz. Sein besonderes Inter-
esse git der Architektur des spéten 19, Jahrhunderts
und der Klassischen Moderne. Er war mafigeblich an
der 1984 erschienenen Monographie tber Eiermann
beteiligt

Das Buch erscheint anlafiich des 100. Geburts-
tages des Architekten.
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1. Blick von Siiden entlang der Stidostfassade des
Gebaudes mit pteingang.
2. Blick von de auf das Gebéiude.

1. View along the southeast fagade of the building
r th with drive up and main entrance.
e buiding from the Reservoir Road

S.24/25
3. Gesamtansicht von Stidosten.

p. 24/25
3. General view from the southeast
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17. Das Auditorium in Richtung Podium
18. Seitenwand im Auditorium.
19. Das Podiurr

17. The auditorium looking towards the podium
18. Side wall in the auditorium
19. The podiun,

S. 44,45
20. Blick vom Foyer in den Blirobereich
21. Detalansicht des Hauptireppenhauses

p. 44,45
20. View from the foyer into the office area.
21. Detalled view of the main staircase.




22. Gesamtansicht von Stiden.

22. General view from the south,




