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When the central dairy in Nuremberg was handed over for its de-
signated use in 1931, at its time the largest complex of its kind in
Europe, architecture critics agreed that the architect, Otto Ernst
Schweizer, had successfully completed a work that deserved the
rank of prototype because of its sophisticated yet simple ground-
plan arrangement and a formal architectural language that went
beyond an unduly individual life of its own.

Schweizer (1890-1965) had already been acknowledged inter-
nationally for his planetarium and his stadium complex in Nurem-
berg: clearly and unpretentiously designed buildings of lasting
value. Probably his best-known work beside the buildings in Nu-
remberg is the stadium in Vienna, which came into being at the
same time as the Milchhof. In addition to his practical activities,
Schweizer worked for thirty years a one of the great teachers and
researchers in the architecture faculty at the Technische Hoch-
schule Karlsruhe.

Most of his key buildings are lost or disfigured. But the Milchhof
is still almost unchanged (though largely put to different uses) and
still forms, as Schweizer planned, a kind of focal point when enter-
ing the city from the west. The office building is conceived as a
complex with three wings around a three-storey, light-flooded hall
with open galleries as access levels — extravagant use of space in
the best sense, also admitting office use of any kind. The operation
building, still served by the railway via the top floor and by the road
running round the building on ground floor level, is a section over
100 m long and 24 m deep, on average. It gains its striking »face«
from the trapezoid folded roof structure and the reinforced con-
crete skeleton filled in with glass and (formerly) brick, whose floor
levels entirely meet Schweizer’s basic demand for the greatest
possible variability by the fact that all the insertions and partition
walls had to be non load-bearing — a flexible structure that would
also be able to prove its worth today for a change of use.

Immo Boyken is professor of architectural history and theoryin
Konstanz. His special interest is late-19th and 20th century archi-
tecture. He was considerably involved in the monograph on Egon
Eiermann published in 1984, was the author of the monograph on
Otto Ernst Schweizer along with other writing on modern architec-
ture and most recently wrote about Heinz Tesar’s church Christus
Hoffnung der Welt in the Donau City in Vienna (Opus 42) and Egon
Eiermann’s German embassy building in Washington (Opus 54).
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When the central dairy in Nuremberg was handed
over for its designated use in 1931, at its time the
largest complex of its kind in Europe, architecture crit-
ics agreed that the architect, Otto Ernst Schweizer,
had successfully completed a work that deserved the
rank of prototype because of its sophisticated yet sim-
ple ground-plan arrangement and a formal architec-
tural language that went beyond an unduly individual
life of its own.

Schweizer (1890-1965) had already been acknowl-
edged inter-nationally for his planetarium and his sta-
dium complex in Nuremberg: clearly and unpreten-
tiously designed buildings of lasting value. Probably
his best-known work beside the buildings in Nurem-
berg is the stadium in Vienna, which came into being
at the same time as the Milchhof. In addition to his
practical activities, Schweizer worked for thirty years
a one of the great teachers and researchers in the ar-
chitecture faculty at the Technische Hochschule Karls-
ruhe.

Most of his key buildings are lost or disfigured. But
the Milchhof is still almost unchanged (though largely
put to different uses) and still forms, as Schweizer
planned, a kind of focal point when entering the city
from the west. The office building is conceived as a
complex with three wings around a three-storey, light-
flooded hall with open galleries as access levels — ex-
travagant use of space in the best sense, also admit-
ting office use of any kind. The operation building, still
served by the railway via the top floor and by the road
running round the building on ground floor level, is a
section over 100 m long and 24 m deep, on average.
It gains its striking »face« from the trapezoid folded
roof structure and the reinforced concrete skeleton
filled in with glass and (formerly) brick, whose floor
levels entirely meet Schweizer’s basic demand for
the greatest possible variability by the fact that all the
insertions and partition walls had to be non load-bear-
ing — a flexible structure that would also be able to
prove its worth today for a change of use.

Immo Boyken is professor of architectural history
and theory in Konstanz. His special interest is late-
19th- and 20th-century architecture. He was consider-
ably involved in the monograph on Egon Eiermann
published in 1984, was the author of the monograph
on Otto Ernst Schweizer along with other writing on
modern architecture and most recently wrote about
Heinz Tesar’s church Christus Hoffnung der Welt in the
Donau City in Vienna (Opus 42) and Egon Eiermann’s
German embassy building in Washington (Opus 54).
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Als im Jahr 1931 der Milchhof in Nurnberg seiner Be-
stimmung bergeben wurde, seinerzeit die gro3te An-
lage ihrer Art in Europa, war nach tibereinstimmendem
Tenor der Architekturkritik dem Architekten Otto Ernst
Schweizer ein Werk gelungen, dem wegen der raffi-
niert-einfachen GrundriRordnung und einer architekto-
nischen Formensprache jenseits allzu individuellen Ei-
genlebens der Rang eines Prototyps zukommt.

Schweizer (1890-1965) hatte schon zuvor interna-
tionale Anerkennung erfahren durch sein Planetarium
und seine Stadionanlage in Nurnberg: klar und unpra-
tentios gestaltete Bauten von dauerhaftem Wert. Sein
wohl bekanntestes Werk neben den Bauten in Niirn-
berg ist das gleichzeitig mit dem Milchhof entstande-
ne Stadion in Wien. Zusétzlich zu seiner praktischen
Tatigkeit wirkte Schweizer dreiRig Jahre als einer der
groBen Lehrer und Forscher an der Architekturfakultat
der Technischen Hochschule in Karlsruhe.

Die meisten seiner wesentlichen Bauten sind ver-
loren oder entstellt. Der Milchhof aber steht nahezu
unverandert (wenn auch weitgehend ungenutzt) und
bildet noch immer, wie von Schweizer geplant, eine
Art Point de vue fur den Zugang der Stadt von Wes-
ten. Das Verwaltungsgebéaude ist als Dreiflligelanlage
konzipiert; die Fliigel umfangen eine drei Geschosse
hohe, lichtdurchflutete Halle mit offenen Galerien als
ErschlieBungsebenen — Raumverschwendung im
besten Sinne, die zudem jede Art der Biironutzung
zulaBt. Das Betriebsgebaude, das noch heute von
der Bahn aus tiber das ObergeschoB und von der das
Gebaude umfahrenden StraRe auf ErdgeschoRebene
bedient werden kann, ist ein tiber 110 m langer und
im Mittel 24 m tiefer Trakt, der sein einpragsames
»Gesicht« durch das trapezférmige Falt-Dachtragwerk
und das Stahlbetonskelett mit Glas- und (ehemaliger)
Backsteinausfachung erhalt und dessen GeschoRebe-
nen Schweizers Grundforderung nach gréBtmaglicher
Variabilitat dadurch entsprechen, daR sich alle Ein-
bauten und Zwischenwande nichttragend unterzuord-
nen hatten — eine flexible Struktur, die sich heute fiir
eine Umnutzung erneut bewahren kénnte.

Immo Boyken ist Professor fir Baugeschichte und
Architekturtheorie in Konstanz. Sein besonderes In-
teresse gilt der Architektur des spéaten 19. und des
20. Jahrhunderts. Er war maRgebend an der 1984 er-
schienenen Monographie tber Egon Eiermann betei-
ligt, verfallte neben anderen Schriften zur modernen
Architektur die Monographie tiber Otto Ernst Schwei-
zer und schrieb zuletzt iiber Heinz Tesars Kirche Chris-
tus Hoffnung der Welt in der Donau City in Wien (Opus
42) und tber Egon Eiermanns Botschaftsgebaude in
Washington (Opus 54).



4, Die Rampe und das Schutzdach der Milch-Aus-
gabehalle vor Einbau der Tor- und Fensterelemente.

5, 6. Blick aus dem stutzenlosen Hauptbetriebsraum in
die hoher gelegene Milch-Annahmehalle im Rohbau.

4. The ramp and the canopy over the milk distribution
hall before the door and window elements were fitted.

5, 6. View from the column-free main plant room into the
milk reception hall, situated on a higher level, at the shell
stage.

S. 42,43

7, 8. Blick von Osten auf das Betriebsgebaude mit der
aus der Gebaudeflucht herausgeschobenen Milch-An-
nahmehalle auf Hohe der Bahn, die, wie der Steg im
Vordergrund, die Umfahrungsstral3e Uberbrckt.

p. 42,43

7, 8. View of the plant building from the east with the
milk reception hall, thrust out of the line of buildings at
railway level and, like the walkway in the foreground,
bridging the bypass.
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9. Blick aus dem Hauptbetriebsraum in die dreiseitig
verglaste Milch-Annahmehalle. Die stitzenlose Uber-
bruckung zwischen beiden Raumen wird durch einen
machtigen, auBen sichtbaren Uberzug ermaglicht.
10. Blick in die Maschinenhalle am westlichen Ende
des Betriebsgebaudes mit den K&ltemaschinen und
den Warmwasserkesseln.

9. View from the main plant room into the milk reception
hall, which is glazed on three sides. The column-free
crossing between the two spaces is made possible by

a massive suspender girder, visible from the outside.

10. View into the machine hall at the west end of the plant
building with the refrigeration plant and the hot water boil-
ers.
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