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Heinz Tesar has carefully preserved the existing Bode Museum
building on the Museum Island in Berlin, and provided it with high-
ly unusual additional sections for the anticipated hordes of visitors.
His work proved its extraordinary qualities even at the opening.
There is scarcely anywhere else in the world where the contrasting
styles arising from a museum’s various building periods come
together to form such an individual whole, at best comparable in
its density with the Italian architect Carlo Scarpa’s museum de-
signs. The essential basis for this successful symbiosis of hetero-
geneous stylistic elements is the variable historical architecture that
museum director Wilhelm Bode invited architect Ernst Eberhard
von |lhne to develop around 1900 for the collections, which were
very disparate in both style and genre.

When the museum opened in 1904, the magnificent architec-
ture still had a political message to proclaim. It was called the
»Kaiser-Friedrich-Museumc« at first, and there was a definite pro-
gramme behind this: invoking the name of the art-minded earlier
emperor and erecting ostentatious equestrian statues of figures
from Prussian history was intended as a powerful pictorial display
to anchor the Prussian dynasty in German history and European
culture. But as Ihne eschewed any sense of regional identification,
indeed lavishly cited distant models in individual galleries, the mu-
seum could have carried his name after the abolition of the monar-
chy. But it was renamed Bode-Museum after its inventor Wilhelm
von Bode in the GDR years, which indicates the significance of the
stylistic spaces Bode created for the development of exhibition
techniques.

The text in the book provides a reminder of museum’s first col-
lection, a mixed one consisting of paintings, sculpture and furniture.
The pictorial section then records the present content of the re-
stored galleries, shaped by Heinz Tesar and using objects from the
sculpture collection, the Byzantine museum and the numismatic
collection. Tesar carried out architectural interventions only in the
new basement under the domed rotunda, in other words in the
space where the planned underground passage from the Perga-
mon-Museum will come in, and in the new stairwell added as a
slim section in one of the courtyards.

Gottfried Knapp is culture editor for the Stiddeutsche Zeitung
and writes regularly about events in art and architecture there.
Christian Richters studied communication design at the Folk-
wangschule in Essen. He is now one of the most sought-after ar-
chitecture photographers in Europe. Like Richters Reinhard Gor-
ner is highly thought of by many major architects, including Gunter
Behnisch, Peter Eisenman, Norman Foster, Jirgen Sawade, Hans
Dieter Schaal and Otto Steidle, as an interpreter of their work.
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Heinz Tesar has carefully preserved the existing Bode-
Museum building on the Museum lIsland in Berlin, and
provided it with highly unusual additional sections for
the anticipated hordes of visitors. His work proved its
extraordinary qualities even at the opening. There is
scarcely anywhere else in the world where the con-
trasting styles arising from a museum’s various build-
ing periods come together to form such an individual
whole, at best comparable in its density with the Ital-
ian architect Carlo Scarpa’s museum designs. The es-
sential basis for this successful symbiosis of heteroge-
neous stylistic elements is the variable historical archi-
tecture that museum director Wilhelm Bode invited ar-
chitect Ernst Eberhard von Ihne to develop around
1900 for the collections, which were very disparate in
both style and genre.

When the museum opened in 1904, the magnificent
architecture still had a political message to proclaim. It
was called the »Kaiser-Friedrich-Museum« at first, and
there was a definite programme behind this: invoking
the name of the art-minded earlier emperor and erect-
ing ostentatious equestrian statues of figures from
Prussian history was intended as a powerful pictorial
display to anchor the Prussian dynasty in German his-
tory and European culture. But as Ihne eschewed any
sense of regional identification, indeed lavishly cited
distant models in individual galleries, the museum
could have carried his name after the abolition of the
monarchy. But it was renamed Bode-Museum after its
inventor Wilhelm von Bode in the GDR years, which
indicates the significance of the stylistic spaces Bode
created for the development of exhibition techniques.

The text in the book provides a reminder of muse-
um’s first collection, a mixed one consisting of paint-
ings, sculpture and furniture. The pictorial section then
records the present content of the restored galleries,
shaped by Heinz Tesar and using objects from the
sculpture collection, the Byzantine museum and the
numismatic collection. Tesar carried out larger archi-
tectural interventions only in the new basement under
the domed rotunda, in other words in the space where
the planned underground passage from the Pergamon-
Museum will come in, and in the new stairwell added
as a slim section in one of the courtyards.

Gottfried Knapp is culture editor for the Stiddeut-
sche Zeitung and writes regularly about events in art
and architecture there. Christian Richters studied
communication design at the Folkwangschule in Es-
sen. He is now one of the most sought-after architec-
ture photographers in Europe. Like Richters Reinhard
Gorner is highly thought of by many major architects,
including Gunter Behnisch, Peter Eisenman, Norman
Foster, Hans Kollhoff, Jurgen Sawade, Hans Dieter
Schaal and Otto Steidle, as an interpreter of their
work.
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Ernst von lhne/Heinz Tesar
Bode-Museum, Berlin

Das von Heinz Tesar behutsam in seiner Substanz
konservierte und mit hochst eigenwilligen Zusatzbau-
ten fUr den erwarteten Massenansturm ausgestattete
Bode-Museum auf der Museumsinsel in Berlin hat
schon bei seiner Eréffnung seine auBerordentlichen
Qualitaten beweisen kdnnen. Wie kaum irgendwo
sonst auf der Welt summieren sich die stilistischen
Gegensatze, die sich aus den verschiedenen Bau-
phasen des Hauses ergeben, zu einem individuellen
Ganzen, das in seiner Dichte allenfalls mit den Mu-
seumseinrichtungen des ltalieners Carlo Scarpa ver-
gleichbar ist. Voraussetzung fir diese gltickliche Sym-
biose heterogener Stilelemente ist die variable histo-
ristische Architektur, die der Architekt Ernst Eberhard
von lhne um 1900 nach den Winschen des Museums-
direktors Wilhelm von Bode fur die stilistisch wie gat-
tungsspezifisch recht unterschiedlichen Sammlungen
entwickelt hat.

Im Er6ffnungsjahr 1904 hatte die prachtige Archi-
tektur noch eine politische Botschaft zu verkinden.
Der Name »Kaiser-Friedrich-Museums, unter dem das
Museum eingeweiht wurde, hatte durchaus program-
matische Bedeutung: Die Beschwodrung des kunst-
sinnigen kaiserlichen Vorfahren im Namen und die Auf-
stellung pompdser Reiterstandbilder aus der preuBi-
schen Geschichte sollten die Einbettung der preuf3i-
schen Dynastie in die Geschichte Deutschlands und
in die Kultur Europas bildmachtig zur Schau stellen.
Doch da Ihne auf jede regionale Eindeutigkeit verzich-
tete, ja in Einzelrdumen stilistisch freizligig ferne Vor-
bilder zitierte, hatte man das Museum nach der Auf-
hebung der Monarchie auch mit seinem Namen be-
zeichnen kénnen. Es bekam in den Jahren der DDR
aber nach seinem Erfinder Wilhelm von Bode den
Namen Bode-Museum, was die Bedeutung der von
Bode geschaffenen Stilrdume fUr die Entwicklung des
Ausstellungswesens andeutet.

Der Textteil des Buches erinnert an die aus Ge-
malden, Skulpturen und Mdbeln gemischte Erstaus-
stattung des Museums. Im Bildteil wird dann die von
Heinz Tesar gepragte heutige Bestlckung der restau-
rierten RAume mit den Bestanden der Skulpturen-
sammlung, des Byzantinischen Museums und der
Munzsammlung dokumentiert. GréBere architekto-
nische Eingriffe hat Tesar nur im neu geschaffenen
TiefgeschofB unter der Kuppelrotunde, also in jenem
Bereich, in welchem die geplante unterirdische Ver-
bindungspassage vom Pergamon-Museum aus an-
kommt, und in dem als Geb&udescheibe in einen der
Hofe eingeflgten neuen Treppenhaus vorgenommen.

Gottfried Knapp ist Kulturredakteur der Stiddeut-
schen Zeitung und berichtet dort regelmaBig tber Er-
eignisse in der Kunst und der Architektur. Christian
Richters studierte an der Folkwangschule in Essen
Kommunikationsdesign. Er ist heute einer der gefrag-
testen Architekturphotographen Europas. Wie Rich-
ters wird auch Reinhard Gdrner von vielen prominen-
ten Architekten als Interpret ihrer Arbeit geschatzt,
darunter Gunter Behnisch, Peter Eisenman, Norman
Foster, Hans Kollhoff, JUrgen Sawade, Hans Dieter
Schaal und Otto Steidle.



10, 11. Detailansichten des neu geschaffenen Raumes 10, 11. Detailed views of the newly created space under
unter der Kuppelrotunde auf der Stidostseite. domed rotunda on the south-east side.
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12,13. Detailansichten des neu geschaffenen Raumes 12,13. Detailed views of the newly created space under
unter der Kuppelrotunde auf der Stdostseite. domed rotunda on the south-east side.




22, 23. Der Raum fUr byzantinische Kunst auf der 22, 23. The room for Byzantine art on level 1 in the
Ebene 1 im westlichen Bereich des Spreetrakts. western part of the wing on the Spree River.
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31. Einer der beiden Séle fur die Kunst des Mittelalters 31. One of the two halls for the art of the Middle Ages
auf der Ebene 2 im &stlichen Querflligel auf der Spree- on level 2 in the eastern transversal wing on the Spree
seite. River side.

32. Der Saal fur die Kunst des Barock auf der Ebene 2 im 32, The hall for Baroque art on level 2 in the central trans-
zentralen Querflligel auf der Kupfergrabenseite. versal wing on the Kupfergraben side.
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